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MARATHON REFERS TO THE MOST GRUELING RACE IN THE OLYMPIC; 26 MILES of PURE HELL.
One must have endurance, stamina, a strong mind and a will to survive. The human
brain and body is pushed to the limits of possibilities. The artists that I have
selected to be in the show reflect this perspective. This is a group of mature
artists still expanding the possibilities of what can be achieved in their
personal work. Never accepting the status quo, but rather begging the question of
what lies beyond one’ s imagination and intellect.

The Marathon event is no doubt a choreographed event of the human body and mind,
and as well, is reflective of Language. I believe that language is contained in
gesture as well as spoken work. The deaf speak with their hands; primitive
cultures tend to use bodily gestures. We could probably agree that the first art
form was dance, which contained meanings that were eventually transferred into the
spoken and then written word. The participating artist’ s echo various forms of
embedded ecriture —— gestures that speak about communication and functions —— also
a transcendent cultural paradigm, which binds the human family together with
language. Painting as well as sculpture is also choreography of the body, mind
and spirit. When one approaches a painting or sculpture, it is beneficial to
imagine the maker in his or her dance of the imagination, which is contained in
the poetics of space as well as form.
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Yi Ling— Born in Shanghai lives in songzhuang

Yi’ s use of embedded language, hieroglyphics is quite apparent even to the on
initiated eye, if only one would spend the time to see. We navigate through the
world with sight and vision, touch. Li’ s journey on bicycle across Zhong Guo
profoundly changed him, by his witness first hand of the local traditions of the
variety of ethnic populations of inner as well as outer China. This became a rich
resource of intellectual food as well as imagery from the roots, which are deep in
the history of Zhong Guo.
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Li Xiaofeng—Born in Hubei lives in Beijing

Li’ s work is a direct reflection of ancient Chinese culture being represented in
our age, with a sly nod to post-modernism. Li uses the phrase which is the
equivalent in Asia to Post Orientalism. All historical imagery and artifacts are
source materials to be used as the contemporary artist chooses. Sampling happens
in architecture, music, literature, dance, sculpture and so on through all human
endeavors. Li chooses the real fragments of Ming—Qing-blue-white porcelain as
materials in his work for he has been obsessed by the research and collecting of
ancient porcelain over years. Like an old monk mending his robe of patches or an
ancient artist making a jade dress he assembles his pieces from China’ s past.

When hundreds of porcelain fragments are arranged into a complete order
representing a single garment, it begins to speak the full language and codes left
by our forefathers. There is no question that these sculptural objects reflect a
collision of time and space: past and present. Li’ s real and compelling artifacts
are intended to convey culture to the populace without irony, but rather with
passion and conviction to truth in materials
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Laurens Tan-Born in the The Hague, Holland of Chinese parents

Laurens’ compelling analyses of language is used as basis for his recent
sculpture, 3D constructions, industrial design, photo media and screen works

His studies in Chinese conversation is constantly interrupted by his inquisitive
and interrogative nature— never able to accept meanings and contexts at face value
and using every opportunity to use language to unlock customs and values,
otherwise obscured from view. His is a close and constructive observation of
Beijing’ s cultural urban dilemmas that started with his Beng Beng series and



continues with Babalogic, the predicament of globalism and identity. For Laurens
language provides the interface to reveal social, cultural and ethical difference
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Peter Wayne Lewis—-Born in Kingston, Jamaica lives in New Jersey, Boston, and
Beijing

Peter describes an idea in theoretical physics which is called string theory. It
postulates that all matter in the universe is made up of vibrating strings. The
raw material and matter of human beings also exist as strings. This idea links
physics to his great love, music. According to string theory, if we could magnify
a point, we would actually see a vibrating string. Matter is a series of
assembled points, not unlike a strand of DNA. The vibration of the strings

creates harmony. The laws of physics can be compared to the laws of harmony. The
universe can be compared to countless vibrating strings which reveal a symphony of
color and light. Peter’ s paintings in the Marathon Exhibition represent an on
going series of painting titled Strings/Booster, that echo his belief systems
about the nature of existence and reality.

Peter’ s choice to paint the unknown through the language of abstract painting
hopefully leads to some sort of resonance, something of permanent value. He
strives to present reflections of his collective inner world and share some time
and space in which individuals find their own answers and inspiration. They are
not meant to inform, but to transform. Ultimately, the paintings live and die in
the eyes of the viewers
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