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IN "ACCUMULATIONS" euralor
Martin RBall hrought together
13 Amercan artists, many of
them New Yorkers, whose
Postmodern drawing  sivies
swoop fearlessly in and out of
all manner of praphic possl-
bilities. Improvisational and
informal, the works on display were often pure, ardent jazz, pulling
themalic malerial rom sources as different vy scientilic diagrans,
adolesce fractal doodling, aned the deep strata of pop culture.

Mina Bovasso has Lecome known [or works on paper buill rom
hlots and splashes. dots and dashee. Ter intersecting layers of color-
ful motfs can be reminiscent of the trensautomalism of Ausiran
painter Friedensreich Hundertwasser, or they can seem more like
pavchedelle daydreams. Pedal to the Metal. for instance. 15 a llat-out
extravagansa punciuaated by shocking Day-glo abs and dub-type
flowers & la 1960s pop destgner Vera. Ohloan Enld Willlams, whose
worle in "Accumolations” included & 12 by-eight foot work on paper
titled Limba. samples a similar color range {the rainbow) but com-
puses ber worll lroan bundreds of smal!, overlapping chioles of acrylic
paint fhat are a Hitle like Life Savers or the contents of a batlan
drawer. Hunning in thivkoess (rom opagee (o rensparenl. the circles”
random  dispogition flows and coapgulates, playing dgames  with
spalial pereeption,

Also indebted to pop culture and history but in a meore sguishy
way arc the flashe and acrylic works of Paul Henry Ramirez. Who
knew, before looking at his Untitled (Layered Squecze Series), that o
acumm-green. lava-lamp blob could connect in such provocative ways
with the dipping fringe of a lavender swathe? In “Accumulalions,” a
moment of lunky graphic Intimacy was often the crux of a glven piece,
the intersection of s linesr or textural elements crealing 8 sherp
sense of strain, In that vein, Davld Dupuis's exeursions were the mnost
succinet. His six small drawings show carefully rendered bt myvsie-
rious objects hovering abeve a terrain of undularing browm lines.
Surreallst in lope, these worles skelch an artificial universe, a paper
warld where the events of drawing  develop  into  isolated,
vhsessive oljecis,

Less dramatic hut comparably complex and ntrospective were
collage drawings by Los Angeles artisl Michelle Fierro, Complling her
works loosely from marks and odd tidbits, Flerro moves between
anxicly and pelgnant awareness of a "scavenged reallty.” as she puiz
it—contemplation in her drawings is a mix of thread and paint chips,
g5 il thought molecules had drifted onto Lhe paper lke dust on a lens,
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Four delicale works execulasd
in penecil, wax, cravon, and
bellpoint pen by John
MoiTis push  even  further
toward a potent near-lnvisi-
bility. Biomorphic ared remi
miscent o scientific (lusira-
tionrs, Lhese seem leolatively
to record the [ossilized imprims of insecis, or the antlines of trans-
pavent animdeuloe b the water's edge.

Bt for the maost part. the spontanenus and the visible had pride
of place i “Acewmoulstions.” Jeanne Greenbaum's bright, guick
gouache improvigatione often conslst of hoxes mpatiently nteriock
Ing in manic grids. while bloticd clreles and concentric arce also
appear. Perhaps hecause of their raw direciness, Greenbaom's awh
ward. inlriguing drawings arc especlally like procedurai “accunnila-
tions,” allowing the work to make its owo wey s the ariisl coages sl
comes to lrust specilic mantiestations of line. Diana Conper's magic
marher Woas Angone Looling combines w rejated, informal appreach
it basically schematic imagery. Her large. loose diagram has a ron-
neel-the-dols ambiapgee, moving loward sculpture or grade-schoo)
project as attached rectangles of paper push precariously out lom
the picture planc. More painlerly but no less off-hear was Peter

Wiayne Lewis’s large work whose nine seclions furm un over siged

winduw opening onloe paint that soaks hnr!fr inia paper. Boown, squif-

gly passages vecall lower intestines, nt]n:ra clearly depicl o u-.-:;:rm.cm.t

burnt_maiches, Laura Owens also puﬁhrs ard against ‘aesthetic

“Thierarclies i childlke drawings that dully with (he mubial resis(-

ance of crayon and ink, while Mark Fox makes moody, figorative, and
yuasi nerralive piclures in layercd grisailie. sometimes exploring the
mythic connatations of coiling, serpent-like forms.

In this exhibil of the gquixotic and sublective, James Siena's small
ink drawings may have come closest to actual dosdliog. His escape
prowl designs trap Lhe oye in smaller and smaller hoxes, o fill the
page with tatton-like, scalloped formatlons. Asd Jowan Will Mendor
contfronled the duallsm of our visual culture maost abroptly, placing
an abstract collage made fom Dagments of digital prints. pencil
snuipples, and dollops of paint directly acrass from a viden of colorful
grid-like vartations. Here, as everywhere, the viewer was caught
between the untidy realities of physical existence and an mpeerahile
vntouchable virtual wortd. ‘The point waz made that malding art in
general—and connecting with some authentic sense of being—(s 1ke
Lrying Lo seruteh an iteh while wearing 8 space suit, When you fipure
oui how do it [E's very satisfing indeed.

Dongglas Max Litter 15 con artist and weiber bosed o Cleoelosd.

JOANNE GREENBAUM
Utpitied, 2000, fras “Aceimuiations.” Gouache on paper dgroup of sim), 52" x 30 aack,
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